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We are pleased to announce the Open Call for the Tanja Liedtke Foundation
Fellowship 2026, a unique opportunity for an emerging dance-theatre artist based in
Europe. This fellowship takes a new form compared to previous formats, offering the
recipient the freedom to design their own artistic journey, with available funds of up to
€10,000 to explore new ideas and directions in their practice. The focus is on personal
exploration and creative expression, with the option to engage in mentorships, workshops,
and collaborations with established artists and organisations. Applications open on
September 5th and close on November 14th, 2025.

Click here for more information:

Applicant Information and Terms & Conditions ...

Application Form ...

RESONANCE at Sydney Dance Company by James
Batchelor


https://73510.seu1.cleverreach.com/m/8501263/502352-0b61add270b19f8bb115c61091f870c75630ae224690ab5a2707e08ee598c4734228da2b14db48df63e1387f9d424ed7
https://73510.seu1.cleverreach.com/c/47419811/d274aff0134-t3lliv
https://73510.seu1.cleverreach.com/c/47419812/d274aff0134-t3lliv
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It was 2005 when James Batchelor-
first saw Twelfth Floorby
acclaimed choreographer Tanja
Liedtke. He was 13, and part of the
Quantum Leap da.nce ensemble in
Canberra.

Liedtke was a star. She worked
with Australian Dance Theatre
and the London-based DV8

gyslcal Theatre and developed
veral acclaimed works of her
Tn2007, at the age of 29,
iedtke was appointed artisti
director of the Sydney Dance
Company. She died in a road
accident just a few monthslater.

Now, Batchelor has developed
Resonance, a dance work
responding to Liedtke’s work and
legacy, using her extensive archive
asabasis.

Batchelor said he was hesitant
when the Tanja Liedtke
Foundation approached him. “I
wasvery honoured butalso
surprised,” he said. “P’m froma
different generation.Thad to really
think, what cando and what canT
y about Tanja’s work?”
Resonancehasbeenin
e development for three years.
Batchelor delved into Liedtke’s
archive in Berlin, watching
countless hours of films of her
performances and ideas.

“Her work was really different
tomine,” he said. “She was making.
7 theseimmersive theatrical worlds.

= I'm dealing with much more
abstract energy and patterns and
looping time and meditation. So
it’s cool to bring these two worlds
into friction with each ther 32
»” 2

nthebodies
of Liedtke’s dancers. For -
Resonance, hehasbrought together
= some of her collaborators - Amelia
3 McQueen, Kristina Chan and
Anton-aswell as Batchelor’s
contemporaries, and the next
. _generation, repnesented by
2 students from the Victorian
5 Collqge ofthe Arts, the Sydney
2 ce@ y's Pre- :
fessional Year program an
Qszmce 's Quantum Leap

"V#fﬂgsemblem Canberra. Rather

than arecreation of Liedtke’s
‘work, it's an intergenerational
response toit.

and collaborator of Liedtke for
sevenyears - and Batchelor’s
formerteacher. “Thenhe

In the 2011 d y Lifein
Movement, Liedtke’s collaborators
grapple with her passing. She was
amagnetic figure. Her peers
describe her as “precise”,
“virtuosic” even. “When she asked
youtodo somethmgyou really
~ went for 11," one says. She was the
leading light that made sense of
their careersand gave them
something to aspire to. After she
died, an entire path closed offand a
whole sense of purpose
disappeared.

édlﬁe,nqdlwas
”” said Anton, a friend

lained that he didn’t know what
he was making yet AndIloved
that.”

‘Her work is not
forgotten, or
irrelevant. We can
find inspiration in
it j
James Batchelor, choreographer

Anton dby

Batchelor built a show around the
body memories of those who
worked with him,

“WhenIsaw that I knew this
was going to be very. rich,” Anton
said.

- Antonwas part of Twelfth Floor,
and wasin the performance that
left animpression on young
Batchelor. He recalled his time
with Liedtke as abodily experience
thathad never.quite left him.

“Wesharedalot,” he said. “The.
body was king. Iremember being
atarehearsal once. She dragged
meup to this sweaty, 35-degree
room and just started guiding me. I
had somuch trustinher. It was one
of the most intense personal

its I've ever had witha

Batchelor’s previous work:
Shortcuts to Familiar Places
explores the work of 20th-century
dance pioneer Gertrud
Bodenwieser. With few film
records of Bodenwieser’s work,

choreographer. That's in me
forever.”

choreographer James

‘and (above) the late Ta

pe
togobeyond whaﬁheyﬂmug

director of Sydney Dance
Company? That's amazing. I can’t

see that happening today. But at.

that time people were optimistic.”

So how does Batchelor grapple
with an audience waiting to see
Liedtke reflected in the show?

intense,” he said.
“But ultimately the show has to
service that desire, and also look at.
‘where we are now. We're still
living through the consequenc’
that moment that ruptured an
rippled through the whole dance
scene.” &

Many of the young dancers in 253
Resonancewerenotbornwhen
Liedtke died. %

“They may know her in a vague,
abstract way, but this processis
dance history education for them,”
Batchelor said. “Her workis not
forgotten, orirrelevant. We can:
find inspiration init.”

Anton said: “Her legacyisinall
the people she touched, and '
everyone we've gone on to work
with. You can feel the dance
ghosts. We're not separate, 1tJust
flowsonand on.”

Resonance by James Batchelor and

Batchelor takes

from Liedtke’sboldness. “She

at y Dancg
Companyfrom September25-27an d

‘seemed like the type of personthat  the Substationin Melbourne from
d

could naturallyl

October1-4.

- ro o o

We would like to share this article in , The Age* with you!

DanceWeb Vienna 2025 Santiago Mariio



DanceWEB cohort. Our last day at the festival.
Photo by Raja Feather Kelly

When | received the news from your support for my Stipendium in DanceWEB , a weight
was lifted off my shoulders.

| appreciate the endeavor of the foundation to support dancers like me, who find
themselves in an in-between place of financial complexities, career expansions and
migrant backgrounds.

I am looking forward to embarking on a month in Vienna that deeply connects me to my
craft and my art. Being moved from the outside and the inside... to dare to dive into new
body languages. | look forward to an ecosystem of people and moments that celebrate
reclaiming our right to dance, to let our bodies be what they are, to surrender to joy in
collectivity as a political act, in times when the world faces gloominess and profound grief.
I look forward to meeting new people, inspiring artists and minds alike, who can open
doors for me in the future and with whom | can also create possibilities of making our work
together, dream of utopias and stand strong in the face of adversity.

I lack words to praise the immense value of your foundation's labor honouring your
daughter's memory, and | feel humbled to be offered your support.

| hope to own up to the honor

Santiago Marifio

Valentina Avila started her time as an upcoming professional at the Hessische
Staatstheater in Wiesbaden in August and soon will write a little report.
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